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Montage in the Cinematic Principle and Ideogram
The essence of cinematography is formed through the shot sizes, movements, and angles are the core of excellent camerawork, which is mixed with bespoke lighting. This is so because they frighten us as much as they provoke, amaze, and inspire us. Cinematography is a director of photography art. Notably, the cinematography is one of the most challenging and complex filmmaking areas. If it were a math problem, the variables and terms would be many. 
Sergei Einstein has quite a liking in Japanese cinema. However, he shows that it has no montage, which is considered very important. He refers to it as “combining shots that are depictive, single in meaning, neutral in content-into intellectual contexts and series” (48). Eisenstein displays a basic formula of the adornment turning into an image. The film emphasizes that we should create our aspect by merging different events into one.  
Montage is also referred to as conflict, according to Eisenstein. It can be as a result of shots and scales. He explains how it is withing framing, a cinematic expression form that can be viewed in Japanese schools drawing techniques. I found this comparison a lot unique, which is so because he even went to the extent of including a cherry-tree drawing where students would cut out compositional units from the image. He also uses it as an example of what he terms to be "the two basic tendencies struggling with cinema today” (136).
 	The first propensity that has a struggle is the “expiring method of artificial special organization of an event Infront of the lens." At the same time, the other is "organization by means of the camera"(136). I somewhat found this part a little hard to comprehend, for I do not see how these are considered current challenges facing the cinema today, so I couldn't benefit from a more specific explanation. However, generally, I enjoyed the unique cultural references.
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